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tion, and acquitted himself admirably. A 
further series of Four Pianoforte Recitals, 
under the direction of Mr. Alfred Schulz 
Curtius, is announced to take place on May 
i2th and 19th, and June 2nd and 9th. 

Mr. Gordon Tanner announces his violin 
ecital at St. James's Hall on May 21st, when 
ie will be assisted by M. Sigismund de 
Seyfried, the Polish pianist, who played with 
him at his recitals in Oetober last. Several 
new Sonatas, which have not been heard iv 
Hingland, will be played on this occasion. 

The next Bach Choir concert is ansounced 
to take place on May 19th under the manage 
ment of Mr. N. Vert. 

We hear that Senor Sarasate will not 
visit London this summer. Madame Gold- 
schmidt and. the vereat violinist will give 
a series of concerts in. London and 
the provinces in the autumn, but their 
engagements abroad prevent their presence 
here just now, but the advent of M. Ysaye 
will, to some extent, compensate London 
violin lovers for the absence of the Spanish 
virtuoso. 

\t the London Philharmonie Concert 
which took place at the Queen’s Hall on 
\pril 22nd, M. Johannes Wolff played an 
excellent and rarely-heard violin concerto by 
Vieuxtemps, No. 4, in D minor, in. praise- 
worthy style. There is a foolish idea about that 
its author was only a player, and not a 
writer, but this is not so; Vieuxtemps was 
not only a fine player, indeed founder of a 
school of playirg, but also wrote much ster- 
ling music This concerto is a good ex- 
ample of | nelodious, strong, emotional 
style it vdinivably adapted for the sol 
instrtynent, and is scored with much ski! 
and ettectiveness. 

At the third and last concert of the season 
given by the Stock Exchange Orchestral and 
Choral Society, Mr. John Dunn played 
Mendelssohn’s Violin Concerto. He ac- 
quitted himself with ease and power, although 
in the last movement he ‘was not always 
clear in his intonation, but the exquisite 

\ndante ’ was played in magnificent 


style. 


1 


Tipton: Miss Gertrude Henri Potts, F.C.V., was the 
violinist on April 20th at a concert given in the 
Wesleyan Schoolroom, and was very successful in her 
solos. for the first of which she was encored, and for 
the second recalled, by a crowded and enthusiastic 
vudience. 

Wolverhampton: A concert was given at the 
Exchange Hali, on April 2!st, by Miss Edith Ransome 
and Miss Gertrude Henri Potts, F.C.V., before a yery 
wood house. A very effective item was a Concert - 
stiivh by Alard, for two violins and pianoforte, in 
which Miss Henri Potts, Mr. William Henley, and Mr. 
Frank Watkis took part, whilst a duet for two violins 
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by Spohr, very finely rendered by Miss Henri Potts 
and Mr. William Henley, was well received. Miss 
Henri Potts was heard in the following solos :— 
Adagio (Polonaski), Danse Tziganes (Nachez), (encore 
Mazurka, by Wieniawski), and Bouquet Americaine, 
by Vieuxtemps, for which she received a reca)l. 

Pontejract: An organ recital was given here on 
\pril 13th, when the violinist, Mr. Fred Fisher, 
equitted himself admirably in Aria by Bach, 
ante Scherzo and Allegro Molto, Op. 23, by 
Beethoven, and Introduction et Polonaise Brillante, 
for piano and violin, by Chopin. 


‘“ ABROAD.” 

A very large audience attended a violin 
recital on March 19th, given by the pupils of 
Mr. Ferdimand Carri, at Chickering Hall, 
New York. The programme included two 
items by Bach for four violins, played in 
excellent style by the Misses Leblismann, 
Harcourt, Everitt, and Boyd. Mr. Carl 
Schoner gave Ernst’s Airs Hongroises in a 
truly artistic manner ; his tone was largeand 
his technique sure. Miss Emma Lehlismann 
played the Andante and Rondo from the 
Mendelssohn Concerto; the Andante was 
rendered with fine tone and expression, and 
the Rondo, which Miss Lehlismann took in 
a very rapid tempo, was played with true 





artistic spirit and much verve. <A_ perfect 


furore was created by little Ida Wanoscheck, 

10 plaved her teacher’s “ Freischutz” 
Fantasia, and the second Air Varié, by De 
Bériot. he manner in which she gave the 
G string variations was simply marvellous 
for a child only eight yearsold. The concert 
closed with a eapital rendering of Haendel’s 
Largo for violins, piano and organ, by the 
\lisses Leblismann, Harcourt, Boyd, Everitt, 
Gray, Kenny, Wanoscheck, the Messrs. Scho 

‘r, Moszkowitz, Locke, Vaudeventer, Can- 
ion, Bossert, Mselgroth, Kleinbaum, Mosko- 
witz, and Konig. The audience was very 
enthusiastic, and rewarded the young artists 
with many recatls and flowers for their really 
fine work. 

\ Ladies’ String Orchestra has been organ- 
ised in New York composed entirely of ladies 
who play instruments of the violin family. 
Mr. Lachu.und, a well-known musician, has 


accepted ihe post of conductor, and we are 
sure thi will leave no stone unturned to 
place the orchestra on a high artistic level. 
Madame Camilla Urso, who occupies the 
position of La Hallé in America, has kindly 
consented to be the Hon. President of the 


Society. The following ladies have been 
aceepted as active members of the Society :- 
Violins, Miss Martina Johnstone, Mme. 


Jeanne Frat Kraemer, Miss Ida Branth, 


ita 
Miss Winifred Rogers, Miss Helen Reynolds, 
Miss Leura Phelps, Miss Charlotte Demigg, 
Miss Emilie A. Wagner, Miss Clara Beach, 
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liss Wilhelmina Ballade, Miss Sara Sheinart 

3s June Reed. Miss Sara Goldman, Miss 

ida Pinkham, and Miss Nellie Sperry 


(della violas, Miss Corinne Fluit, Miss 
Kthel Franklin Ellis, Miss Louise Neidhart, 
i \liss Hattie B. Tidd; violoncellos, Miss 


Mab Reynold Viss Helen Collins, Miss 
Dressler, Mrs. Anita Touell, and Miss Susie 
M.H ell. The double-bass play: rs hav 
1ot vet been selected. Among the founders 


ire Mrs. Richard Watson Gilder and Mrs. 
Henry Villard 

Herr Emil Sauret has just returned from a 
triumphant tournce in North America, and 
was last heard at the Philharmonic Concei 


» Berlin lhe great eritic, Herr Otto Less- 
Mann, speak n the most enthusiastie terms 
of his rendering of the B minor Concerto by 
Saint - Saéns, Raft's  Liehesfee Bruch’s 
Romance, and Ernst’s Hungarian Airs. The 
enthusiasm of the audience such as he 


had never witnessed before, and he thinks 
that, without exaggeration, it took a quarter 
f an hour before the virtuoso responded to 
hn encore 

Alexander Petschnikoff, the celebrated 
violinist, has given three recitals at Copen- 
hagen. The first one was not well attended, 
but as the coneert turned out to he an un- 
doubted success, he gave the other two 


ecituls to an overflowing audience. — Rarely 
has a linist made such a good lnpression 


in that town His perfect technique and his 
artistic interpretation electrified the public.- 
Nhe applause after each piece was, in the true 
ense of the word, stormy. VPetschnikoff was, 
before his departure, invited to piay before the 
Royal Family who greatly admired his genius, 

Judging from the reports we read in the 
Berlin Press, Herr | eopold \uer is evidently a 
sreat favourite in Berlin. He was last heard 
in Goldmark’s Violin Coneertoin A minor, the 
technical difticulties of which he overcame 
with the greatest possible ease. His intona 
tion is said to have been above reproach, and 
the magnificent quality of his tone was shown 
to even greater advantage in his subsequent 
rendering of the Mendelssohn Concerto. Not 
until he had given four encores was Herr 
Aner released by his many and enthusiastic 
a lrnire rs 

Mr. Leo Stern met with unqualified success 
in the first performance on the Continent oi 
Dvorak’s Violoncello Concerto, which took 
place at Pragu 

We hear from Dresden that an Orchestral 
Suite, in G minor, composed by the organist 
of Chemnitz, Mr. William liepworth, was 

cently performed for the second time, and met 
with such pronounced success, that a third 





TIMES. 


performance of it is already announced. The 
Dresdener Zeitung reports on this work as 
follows :—-‘‘ Hepworth’s Orchestral Suite, in 
G minor, is not English in character as might 
be imagined from the name o/ the composer. 
The work was received with the utmost 
enthusiasm. In some parts one is reminded 
of the great classical composers, and neither 
Bach nor Haydn would need to be ashamed 
of the composition.” Considering such 
criticism, would it not be possible to have this 
Suite performed in England ? 

A series of violin and pianoforte recitals by 
Messrs. Eugene Ysaye and Raoul Pugno, is 
now in progress at the Salle Pleyel, Paris 
At the first matinée, the programme included 
works by Bach, Beethoven, Cesar Franck ; 
second matinée, Schumann, Saint-Saéns, 
Schubert ; third inatinée, Brahms, Grieg, and 
Lalo, and fourth matinée, Fauré, Mozart, and 
Castillon. a 

MUSIC AND MUSICIANS IN 
SCANDINAVIA. 
By Hitpecarp WERNER. 

At the orchestral concert given on Easter 
Sunday at the Royal Opera House in Stock- 
holm, for the benefit of the Pension Fund of 
the Orchestra, Christian Sinding’s Symphony 
1 D minor, and an orchestral suite, entitled 
‘‘Namouna,” by E. Lalo, were the novelties 
on the programme. The concert opened with 
Beethoven’s Ist Symphony in C, All the 
iyems were remarkably well played by the 
orchestra of the Royal Opera House, under 
the direction of Mr. Conrad Nordouist. 

The Swedish violinist, Miss Sigrid Lind- 
berg, has played with success at concerts in 
Copenhagen. 

At the last Chamber Concert given by the 
or Aulin Quartet party, a duet for violin 
and piano by the late Franz Berwald, and an 
octet for suring and wood instruments, by 
Ferd. Thierot, were performed for the first 
time in Stockholm. The composer of the 
octet is at present living in Hambourg. 

At present there are only two Danish 
violinists who perform on genuine Stradi- 
varius violins. One is the well-known artist, 
Miss Frida. Scotta, who has recently given 
concerts in Sweden, and the other is Mr. 
Anton Svendsen whe plays upon a fine 
Stradivarius belonging to the Royal Theatre 
in Copenhagen. 

At the Orchestral Concert, given in Vienna, 
on March the 24th, for the benefit of the 
Pension Fund of the Conservatorium, Edward 
Grieg appeared for the first time as a con- 
ductor in the Austrian capital. He was 
assisted by the Swedish singer, Madame 
Ellen Gulbranson, and the Norwegian 















pianist, Miss Dagmar Walle-Hansen, who 
played his \ minor Piano Concerto. The 
verformance of Grieg’s Orchestral Suite, 
‘Peer Gynt,” fascinated his audience to such 
au degree that the composer was re-called 20 
times to the platform. 

The violoncellist, Mr. Franz Neruda, 
ecently gave a concert in Stockholm, when 
e played Bruch’s “ Kol nidrei,”” and pieces 
by Saint-Saéns, Moszkowski, &c. The accom- 
paniments on the piano were played by his wife. 

The Swedish violinist, Mr. Frederik 
Frederiksen, who recently married the 
London pianist, Miss Henshaw, is at present 
yn & visit to Sweden. 

Mr. Johan Halvorsen, the Norwegian 
omposer of ‘ Entree  triomphale des 
Boyards,” which was lately played by Mr. 
Mann’s splendid band at one of the Crystal 
Palace Concerts, enjoys the fame of being 
the most prominent solo violinist in Norway. 


FIDICULANA. 

Recent acoustical experiments have 
esulted in making vibrations visible ; that 
is, it has been found possible to produce 
clearly-defined shapes in a handful of fine 
sand by means of musical vibrations. A 
tightly-drawn cat-gut tambour head, or a 
inetal plate, is used, the vibrations being 
forced upon it by a violin bow, or the human 
voice through a metal tube. 

ome interesting illustrations of this dis- 
covery were recently given, says Cassell’s 
Saturday Journal, before a select musical 
audience Through tubes vibrating on a 
metal surface, strewn with sand, an octave 
was sung, first by a soprano, and then by a 
contralto voice. Hach note shifted the sand 
into a distinct geometrical figure, its repeti- 
tion bringing always the same form, or figure. 
in the sand on the metal. Each note had 
its own figure, varying slightly in size and 
detail, according to the register of the voice. 

In the same way the tones of a violin were 
drawn in outline in shifting sand, the com- 
munication of the vibration being made 

through a silken string. It is interesting to 
note that the “ figure music” formed by the 
violin notes was much more distinct and 
lelicately detailed than that formed by tie 
human voice. 

According to the Success, the pesent 
German Empress 1s a clever musician, and 
plays the violin well. 

The Minute tells an amusing story of a 
famous violinist and an equally famous child 
prodigy. The great man heard the child 
play, and was so struck that he wrote to the 
father, offering to give the boy some lessons. 
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To which the irate father replied—for his 
vicarious vanity had been sorely hurt—that 
curiously enough he had been just on the 
point of offering M- w course of instruc- 
tion from his son. It would be interesting to 
know the identity of these individuals. The 
parent had evidently a large stock of the 
commodity known in common-or-garden 
parlance as “ cheek.” 

Casseli’s Saturday Journal (April 8th) gives 
wu few brief particulars of the violin and 
musical string industry, which may be accept- 
able to some of our readers :— 

“The manufacture of strings for musical 
instruments,” says C.S.J., “ has been carried 
on from time immemorial in some of the small 
villages in the Abruzzi. The Neapolitan 
provinces maintain their superiority in the 
production of this article. 

“The greatest care, as well as dexterity, is 
required on the part of the workmen. The 
treble strings are particularly diflicult to 
make, and are made at Naples, probably 
because the Neapolitan sheep, from their 
small size and leanness, afford the best raw 
inateria! 

“The strings mauufactured in Italy are 
noted for their strength, transparency, 
brilliancy, and clearness of tone. Their 
manufacture was introduced into France by 
a Neapolitan nobleman in 1766, who estab- 
lished a manufactory at Lyons. This indus- 
try is carried on in various other towns in 
Italy, such as Bologna, Venice, and Verona.”’ 

J/usical Answers tells an an-using anecdote 
of Robert Lindley, our great English violon- 

cellist. He was much more cloquent on his 
‘cello than in his speech, being, indeed, an 
inveterate stammerer, and it is in reference 
to this infirmity of his, that the story is told, 
which he himself was fond of relating. 
Whilst going through Wardour Street one 
day, his attention was attracted by a very 
handsome grey parrot, which was exposed 
for sale. He stopped and said to the vendor, 
‘«(-e-e-c-can he, sp-speak ?” ‘ Yes,”’ replied 
the man, ‘A precious sight better than you 
can, or I’d wring his blessed neck!” 

We have no wish to give gratuitous adver- 
tisements of anyone’s “ cure all ills,” but the 
following, discovered on the back of an 
omnibus ticket, is simply irresistible :- 

‘* Hey diddle diddle, 

The cat and the fiddle, 
The fiddle was out of tune ; 
If you're like the fiddle, 
The key to the riddle 
Is, take Beecham’s Pills very soon.” 
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interest in the present violin world. 
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n ical instruments took piace on Lue sda 

\pril 28th, when there was a large atten- 
dance, and keen bidding was the order of the 
day. I vive a iew lots which fetched mor 
than average prices :—-‘* Violins by: Andreas 
(ruarnerius, £34’; Wm. Forster, £15 10s. : 
‘Kloz,”” £9; Sebastian Klotz (guaranteed 
by Hill and is), £13; Grancino. £10 10s.; 
Guasparo da Salo, £58; Ferdinand Mayr, £6; 
Giovanni Graucino, Milan, 
Richard Duke, 1760, £5 1L5s:; 
Storioni, £11; Joseph Rocea, 1845, £5 5s. : 
Giovanni Paolo Maggini, Brescia, 1651, 
£18 10s.; Perry, Dublin, £13; and a 
di Camera,” by George Caanot, £7 5s. Asa 
proot of the rapidly increasing number of 
cyclists, I counted no less than four ‘‘ bikes ”’ 
in the hall, whereas formerly they were 


| 
ti ai 
spicuous by their absence. 


Guersan, £5; 


L679, C4 10s 
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ic Testimonial Craze has now» assumed 
proportions as to bring it absolutely 
into contempt. We hear of scarf pins, violins 
aud violin hows, walking sticks, and silvei 
cigarette cases being showered upon people 
who have been well paid for their services, 
which they either have or sometimes have not, 
discharged to the best of their ability. Lady 
Halle is to be presented with a testimonial, 
the shape. of which, however, is net yet 
decided upon, and the latest scheme is that 
which purposes to do for the widow and 
children of the late Mr. Carrodus what is 
being done for the orphans of the late Sn 
Joseph Barnby. I should be sorry to say 
one word calculated to wound any friend or 
relative of the late violinist ; yet | fail to see 
why hard working musicians should be 
expected to contribute to such schemes. The 
late Mr. Carrodus was not only a most able 
violinist, but he was also an eminently careful 
inan,and left his widow and children compara 
tively well off. Mr. Carrodus coached a 
good many pupus, and no doubt gave them 
a good and sound musical education. He 
had great influence in getting his proteyees 
orchestral employment, and this fact added 
to his popularity as a teacher, thereby con- 
siderably increasing his income 
OBSERVER. 
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ROBERT COCKS & Co.’s 
NEW VIOLIN MUSIC, &c. 


For VIOLIN, with Pianoforte 
Accompaniment. 


Declaration (Morcean Lyrique} Emilio Pizzi 4 0 
Mi lody in D 4 Frane xCO Berger 4 0 
Mazurka F ze Ethel Barns 4 0O 
Melody vas ‘ é 1. 7. Behrend 4 0 
Pense Plaintiv and Penseé Joye 


* Tiva ut Nae ® each 4 0 
Morceaux de Salon, Amile Sauret each 5 0 
Vision, No.2, Capriccieito. No 3, Barcarola. 
‘ No. 4, Mazourka. 





Réverie Pathétique Angelo Mascheroni 4 0 
Romance en Ré Jvhannes Wolf, 4 0 
Séréenade im Leo Stern t Oo 
serenade Espagnole Gilbert R. Bet) mann 4 0 
Six Melodious Piec Guido Papini,each 4 0 
Six Simple Pieck Thérese Polonaski, net 1 6 
donge d’Autrefors ( Romance } 
Beat ric Parkyus | 0 
Souvenir de Venise (Barcarolle) Emilio Pizzi 4 °0 
Un Ricordo di Napoli ae W. Ft. Cave 4 O 
Valse C; price ae = Kthel Barns 4 9 
Pleyel’ s Duets (Op. 8) for Two.Viclins., No, 344 
of the Philharmonic Edition ‘up net | O 


f Sandardand New Music. for Violin Viela, and 
Violoncello, post-Tree on cpplication, 
OTTO PEINIGER’S VIOLIN METHOD 
(No. 2of Robert Cocks & Co.'s Modern Method Series.) 
Large 4to, 147 pp. ; Violin Part, 30 pp. Paper Cover, 
2s. Gd. net; Cloth, 4s. net. 
The best work of its kind extant.” — Civil Service Gazette, 
“Teachers will find it a most excellent aid.” —Grephte. 


London: ROBERT COCKS & CO., 
6 New Burlington Street, W. 


Now IN Course ‘OF PUBLICATION. 


JOS. HAYDN'S 
COMPLETE QUARTETS 
TWO VIOLINS, VIOLA & VIOLONCELLO 


Revised and furnished with Directions for 
Bowing and Fingering, by 


-EINHOLD JOCKISCH. 


mpleted in about 33 Shilling Parts, 


Will be 

This Edition, which in point of paper, printing, 
correctness, practical arrangement for turning over, 
and cheapness, surpasses all others, is recommended 
by Protessors Holaender (Berlin), Heermann 
(frankfurt), Griin (Vienna), Rappoldi (Dresden), 
©. Bargheer, H. Sitt (Leipzig), J. Hubay (Pesth), 
Concertmstr. E. Réntyen and C. Prill (leaders of the 
Gewandhaus Orche )} H. Petri and Fr.Griitzmacher 
(Royal Opera, Dresden), A. Brodski, E, Wirth (Bertin), 
EA. Singer (Stattgart), and others. 


A. PAYNE, (Leipzig). 
LonpoN Acent, E, DONAJOWSKI, 


24, CASTLE STREET, BERNER’S STREET, W. 


—— 
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HART & SON, 
DEALERS IN 


Cremona & Other FJnstruments. 


{© SO), 
e oS “4 #9 


Manufacturers Importers 
of Guaranteed of the 
English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 


ep 
he sre 





Tested Strings orepared expressly for 
HART & SON. 


Jood Violins from Three Guineas. 
Viviins for Beginners from One Guinea 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 


perienced and skilful workmen on the premises. 


Liste ON APPLICATION, 


Messrs. Hart & SON have at present an unique 


collection of Violins, Violas, Violoncellos, and bows, 


by the Old Masters 


28, WARDOUR STREET, 
LONDON W 
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A TREATISE, 


“THE VIOLIN & BOW” 


BY 

i. B. POZNAN SHAI, 
DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 se} te Photographs taken from life, accompanied 
by Letterpre in three languages, and 49 pages of Studies, 


calculated o develop the TECHNICAL powers of the student. 
Highly commended by Herr August Wilhelm). 
PRICE NETT, post free, or through auy Music 
Seller 
Wilhelm}, August. Exercises in Thirds saat “See 


PUBLICAT! ONS 
FOR VIOLIN and PIANOFORTE. 


sj d. 

Beethoven, L. Van, Andante con Variazioni, / 
from Sonata in A, dedicated to Kreutzer 4 0 

Bériot, C. de. Air Varie, Op. 1, Air Varie, | 

Op. 7. Edited, fingered and phrased by EK. \ 
Polonaski ae _ cae each i 0 
Mendelssohn. L'Ange qui Chante y 0 
Polonaski, E. Scules and Arpeggios Lt 0 
Polonaski, ‘iherese. Mazurka i ee 
Poznansk), I. b. “Souviens Toi?’’ Romance 4 0 
————— Un Soupir, Mélodie 5 0 
Trousselle, Josef. Evening (Reverie) 40 
coiniunigibiiiinints *olonaise 40 
—-—— ‘* Mazurka Br illante” 4 0 
Schroter, Max. Pensée @’Amour . 3 6 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena r a oe Oe 
The above contained in the Syllabus for Examination 
of the College of Violinists. 


_ VIOLIN AND PIANOFORTE. 

Poznanski, I. B., L’ Arlequin Gavotte 4 0 
Saint-George, G. Preghiera % 4 0 
Sur la Moselle. Barcarolle o> 
———- Andante and Humoresque aie ee 
——— Alsteriana 1 0 


IN BOOK FORM. 
Six Meiodious Studies, by Alban Henry 
(first position only) nae nett | O 
‘Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashiou "—7he Star. 

“Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difiiculty.”-— Graphic, 
Original and Progressive Melodies. by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment nett i 0 

Josef Trousselle is the author of au instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Datly Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W 
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SAXON INDUSTRY. 


THE CENTRE OF SAXONY’S MUSICAL 
INSTRUMENT AND STRING 
MANUFACTURE. 


[.— MARKNEUKIRCHEN. 


(Continued from 


April Supplement.) 

Simultaneously with other booms in the 
violin industry, the guitar trade started up. 
Formerly guitars were made as a side issue 
by some violin-makers. About 1820 several 
cabinet-makers, especially a certain Martin, 
whose son still carries on the trade of guitar 
making in America ; Gottlob Wild and Car] 
Jacob, who had worked in a guitar factory of 
Vienna, began the industry at home. At 
that time the Guild of Violin-makers, claim 
ing the sole right to build guitars, made : 
great fight to prevent these people froin prac 
ticing their industry, and the case was 
brought into court. It was decided, after 
several years of legal fighting, that the cabi- 
net-inakers who built guitars had to join the 
Violin-makers’ Guild. At present, apart 
fromm a tremendous supply of so - called 
ordinary guitars, Markneukirchen furnishes 
elegant inlaid guitars, which are equal in 
every respect to the best foreign manufac- 
tures. It is fifty years since zither-making 
began, and at the present time Markneukir- 
chen furnishes great varieties, while formerly 
they had to be brought from Vienna, Linz, 
Passau, &e. 

Only a few firms make mandolines, lutes, 
viols, banjos, philomelons, metronomes, harps, 
drums, tambourines, wolian harps or cymbals 
(cinellen), triangles, lyra, chimes and bell 
trees. 

For the middle-class and a part of the finer 
qualities of violins, ’cellos and basses, the 
different parts, like the backs, fronts, necks, 
&c., are made in the neighbourhood, and 
then put together and finished by Markneu- 
kirchen workmen. The varnishing and 
polishing are mostly done by women. The 
wood is cut in veneer also at Markneukir- 
chen. The chief material: for this branch is 
inaple, pine, ebony, yacaranda or palisand 
and mother-o’-pearl. The wood for sounding 
boards (fir and pine) comes from Bohemia. 
The import of foreign woods which is used 
for string instruments aggregates £1,500,000. 
The wooden parts of guitars and zithers 
are principally made in Graslitz and Zwota. 
Much complaint is made of the scarcity of 
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better sorts of wood, such as good English, 
Perniinbuco and fine ebony. The finer class 
and higher priced bows are nearly all made 
in Markneukirchen, 

The manufacture of strings consists of two 
branches, the making of gut strings and the 
covered or overspun strings. This branch of 
industry has made such progress during the 
last 25 or 30 years, that 1t now employs 
inore than ten times as many people as it 
did formerly. 

The raw material for strings is sheepgut. 
This is. obtained from Italy and France, 
where strings are also made, and from the 
most distant parts of the world. In former 
years Denmark furnished the best gut, as 
they kill there mostly lamb; this is very fine 
and thin and is usually made into the better 
quality of string. With the extension of this 
as well as other branches of industry using 
vut it became necessary to look for other 
places of supply. At present England and 
Russia control the market. The gut of the 
English sheep is thicker and stronger than 
that of Denmark, and is made into D and A 
for violins, and correspondingly for 
When split they 
are also used for H strings. ‘The English 

if seems to deteriorate with every year. 
‘his is attributed partly to the improvement 
of the stock (as the higher the breed the less 
value the gut for manufacturing purposes), 
and partly in the lack of cleaning rooms with 
good air, especially in London, where they 
are not even suffered to exist. The greatest 
detriment, is to be found in the 
more and more negligent manner of treat- 
inent, especially in the cleaning of the 
gut often when too late. Russia is now 
the principal source of supply. It is 
now thirty years since the first guts were 
brought from Russia; these were distin- 
guished by their excellent quality aud have 
nearly driven the Danish gut out of the 
market. After two or three years most of 
the string makers and dealers, recognising 
the good quality of the Russian gut, made 
Russia their supplying source. The result is 
very satisfactory. Nearly all the wholesale 
slaughter-houses in Kuropean Russiaare in the 
hands of Markneukirchen tradespeople. The 
latter receive the gut from their buyers on the 
spot. Besides this, Asiatic Russia alsofurnishes 
Markneukirchen with sheep gut. It is to be 
regretted that a large portion of the Russian 
gut, though originally of good quality, is 
spoiled by poor handling at the time of the 
cleaning, which necessitates its use for a 
middle or low quality of goods. Well cleaned 
gut is only sure when Markreukirchen 
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strings 
other string instruments. 


however, 
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(To be continued.) 


SupPLEMENT THE VIOLIN 


THE MISFORTUNES OF A STRAD. 


TOLBECQU E. 


(Tran lated from © Le Monde Mi xical.”’) 


Towards the end of 1869 | used to take part in 
some quartet-playing at the house of a rich landed 
proprietor from Bourgogne ; his house in Paris wa 
situated close to the Passage Jouffroy, and from the 
windows of the first floor one looked down on the 
crowds that thronged the Boulevard Montmartre. 

He was a grand old man, witb snow-white hair, 
very simple in his manner, although a millionaire. 
Between the quartets he loved to give us an oppor- 
tunity to appreciate the excellent produce of his 
vineyard He played the violin very decently; had 
been a pupil of Brillot’s, whose. memory he cherished 
affectionately ; at « had the deepest admiration for 
Beethoven. Ina word, he was one of those sincer 
enthusiasts who are so seldom with nowadays. 

The part of the viola wa hands of a certain 
Monsieur de T—. A polite, exacting though kind 
man, but only a mediocre musician, he was in every 
way a contrast to the second violin, who was a litth 
old man, wore a wig. was a great miser. and had but 
recently re-inarried. His wife was a very pretty 
young girl. who alone possessed the magic power 
to loosen his purse strings. His manner of playing 
was as eccentric as he himself; he had freat pre 
tensions, and showed very little allowance for the faults 
of his brother musicians. He always took good care to 
bring ont “the grand tone ” of his instrument when 
an occasion occurred, and this made him appear 
rather grotesque by a habit he had of twinkling his 
eyes ina funny manner. He was generally the firsi 
to arrive at our meetings, followed by his servant 
Antoine, a tall and sanctimonious: looking fellow, who 
carried his master’s violin case,a grand-looking box 
made of rosewood, ornamented with several 
beautifully-finished double locks. After Antoine 
deposited the box in its pla the violin would be 
tenderly taken out and wiped all over with # soft silk 
handkerchief in most loving fashion ; then, his 
instrument in his hand,its owner would wait like a 

inel for us to take our places. 

useless to tell you, that this Strad, for such 

was never, under any circumstances, allowed 
to be touched by any stranger, but somehow, I had 
been able to attract the confidence of. its happy 
possessor. One day, when he and I were alone, he 
allowed me to closely admire the object of his ven- 
eration. It was a. Stradivarius, without doubt, but 
what vicissitudes had it gone through ; the cracks 
all over its table were too numerous to count, the 
varnish had been re-placed here and there ; in fact 
the repairer had been obliged to practically re-line the 
instru nt in order to keep it together ; it was, in 
short. a ruin, which simply retained an ancien 
splendour; it had had to submit to ‘improve 
ments’ which bad repairers bad inflicted on the 
instrument. 

The war of 1870 interrupted our musical inter- 
course. Mons. de T., our viola player, put himself at 
the head of a company of Franc-tireurs, which he 
raised at his own expense. The second violin, accom- 
panied by his wife, left for a beautiful villa which 
he owed at Bellevue, near Paris. The news of our 
defeat ; the capitulation of Strassburg ; the onward 
march of our enemies ; all this threw one and all 
into a fever; and when it became known that the 
Germans were actually marching towards Paris, the 
proprietor of the villa at Bellevue bethought bim- 
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self how best to hide his pretty young wife from the 
gaze of the German officers, who, he understood, 
were most gallant and attractive. He decided to 
take her away to Italy; only one thing detained 
lim, namely, the thought of his many objects of 
irt, his priceless furniture, and his library. But ne 
time was to be lost ; he must decide; the invaders 
were on their way, and would soon reach the capital. 
So he sent for his faithful Antoine, to whom he 
gave his orders th regard to his property, and 
njoined him to hide well all that he possibly could, 
and after a last injunction regarding his dear 
violin, took his departure with his wife. And 
only just in time, for within 24 hours the 
Prussians had cut off all means of possible flight 
Antoine at once set to work to execute his master’s 
orders; it took him the whole day to hide all the 
precious books, porcelains, bronzes and pictures, 
and it was late by the time he had _ finished 
the task. On leaving the park gates he snddenly 
bethought himself, that after all, he had forgotten to 
hide the violin. His master’s parting words, “ above all, 
think of my violin,” kept recurring tohismind. ‘* The 
Germans may possibly take a liking to the violin,” 
thought Antoine ; “1 shall have to find a secure spot 
foi ” then, suddenly a grand idea flashed across his 
mind, A few minutes later you might have seen our 
frien? Antoine with a spade in his hand, walking to a 
secluded spot in the grounds, commencing to dig a 
hole under the tree and burying the violin in its case 
therein, ‘This done, he carefully replaced the earth 
and the turf which he had removed, smoothed the 
surface and well watered the spot, so that the grass 
might grow all the quicker, then went his way. 
Many months of hardship went by during the siege. 
When at last peace was concluded, our old friend the 
second violin decided to return home. His villa had not 
suffered much at the hands of the Teutons, thanks to 
the faithful Antoine’s close attendance at his post 
save a few burnt planks, an emptied winebin or two 
and two or three clocks missing, the place was nearly 
the same as he had left it. 

‘But how is the dear Stradivarius; the instrument 
now so long silent !”’ You may be sure, that this was 
about the first question which he pxt to Antoine. 

“Master, it is in safe keeping,” answered An- 
toine, **but please come and see for yourself.” 
Antoine armed himseif with a spade, and, followed, 
by his master, went to the spot under the tree, 
where he was about to begin operations to un 
earth the treasure. Miserable being, what have you 
done? The damp surely must have penetrated the 
box and the violin is done for,” exclaimed the owner 
of the buried violin. “Sir, do not distress yourself,” 
said Antoine, with a satisfied smile spreading over his 
face, “I took good care to lock the case properly.” 

Words cannot describe the sight that met their eyes 
when the box was opened; the glorious instrument 
lay in pieces, absolutely nothing remained intact. 
When th> tirst shock was over, a parcel was made of 
the debris and sent to a first-rate violin maker, who 
happened to bea friend of mine. He glued, mended 
and repaired and got the inatrument finally together 
again, but of the original there only remained the 
* outer she Its possessor died a few months after 
the events narrated, leaving all his fortune to his dear 
wife, who hastened to send the “ rebuilt’’ violin to the 
Hotel Dronot for sale, where it passed into the poa- 
session of an amateur, a German, for the modest sum 
of 7,900 francs. 

“Le Monde Musical” naively finishes the story by 
exclaiming : “ (était une premiére revanche.” 


THE END, 
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J. K. MONK, 


87, High Street, Collier’s Wood, 


MERTON, S.W. 


BASIh ALTHAUS' - 
NEW PUBLICATIONS. 


AR! EGGILOS, for 


THREE Easy Pieces 
SERENADE, 3s. 
GLADYS WALTZ, 3 
LITTLE DOROTHY MARCH, 3 


t and 


(first position) 3s. 
{OPPER DANCE (first 
ions), 4s. 


ITA, Bolero (third position), fs 


of Musie Sent on Approval. 
COMPLETE CATALOGUE FREE, 
All communications to 


A. N. BALE (Librarian), 
66 SUTHERLAND AVENUE, MAIDA VALE, W. 
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The “ VIOLINISTS REPERTOIRE.” 
i Kondino for 4 Violins with Piano 

. Alfred Burnett 

3to assai for Violin with forte 

Giovanni Bonoucini 

Ent *te from “ La Fille du Régiment, 


jolin 
W rmnotorte tti 


Dou zet 
Violin with Pianoforte accompani- 
ow oe K. B. Addison 
} Violins with Pinoforte accompani- 
Ge m niani 
‘ianoforte accompani- 
» German 
with Pianofox ac- 
Archat » Corelli 


e for Violin with 


Andante and Rondo for Violin with Pianoforte 
os J.B. Viotti 


accompaniment 


Violin with Pianoforte accompaniment 
Laura W. Taylor 


ts for four Violins L.. Spohr 


Gasparini 3s, 
ALFRED BURNETT. 
Eowin ASHDOWN. 
Limited.) TORONTO 
LONDON 


THE VIOLIN SIMPLIFIED 
BY THE GRAPHIC METHOD. 
For Beginners, Teachers, and advanced Pupils in the 
higher positions. 
POST FREE, 64d. 
Recommended by Professors, Soloists, and the leading 
Violin Journals. 


SPENCER GARDNER, Adderbury, Oxon. 


FOR SALE. 


parcel, containing the following music for violin 
1 piano, unsoiled, almost new : 24 Studies, Gavinies, 
(ed. by A. Burnett), (marked 2s. 6d. net). 1s. 9d. ; Un 
Soir 4 Portici, for violin and piano. by Guido Papini 
(marked 2s. 6d. net), Is. $d. ; Souvenir de Sorrento, by 
Guido Papini (marked 2s. 6d. net), ls. 9d. post free ; 
Moto Perpetuc for violinand piano, by Edward German 
(marked 4s.), 1s. Gd.; Pot Pourris, for two violins, 
‘cello and piano, by Richard Hofmann, some for violin 
and piano only (particulars of these will be sent post 
free on application) ; Air Varies by de Bériot, Op. 1,7, 
and 15 (separate, marked 4s. each), each Is. 3d. net; 
pareel containing 20s. worth of music sent post free 
for 5s. Write for particulars. Mdéney returned if not 

satisfied. References, &c., on application 

Apply to: 
HENRY STAFFORD, 
38, High Street, 

Fulham, London. 
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THE 


BONN’S PATENT BRIDGE 
— 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER eays: 


“ It possesses 
all the adventages 


laim for it.” 
OLFF says: “ Whils 
inver strings, th« 
outer strings are more clear.” 
All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
~in fact. they are very much weaker. This is 
because the outer Strings havea direct bearing 
on the belly of the Instrument, whereas the 
| inner ones have not, 
| BONN’S NEW BRIDGE WITH 
PAS \ {| FEET renders each String perfect 
; ~ “> ing tone, clearer pizzi 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 











FOUR 
Clear ring- 
notes, notes in high 


Used at the Prircipal 0 
+} Yue 


nservatoires on 
ymntisent. 


Perfect in tone. Artistic in 
AND iT 


i 
POST FREE 


»ustruction. 
PRiOK LIS STIMONIALS 
ole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fos VIOLIN, VIOLA, ‘CELLO, Bass, Ac. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S O.L, 
¥.0.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “KE will bear pulling up to * A,” thus standing a greater 
strain than any other string ever produced. Rach is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets Js. 1d., 1s. Td, 23., 2s. 6d., or 
Se. post free 


J. EDWIN BONN, 26, High St.. Brading, Isle of Wight. 
MESSRS. PUTTICK & SIMPSON’S .- 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on TUESDAY, May 26th, 
1896. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 

47, LEICESTER SQUARE, LONDON, W.C 
Mr. E. POLONASKI, 
VIOLINIST, 

Open to Concert Engagements, “ At Homes,” Kc. ; 
has Vacancies for iew additional Pupils. 
For t , &c., please address — 
38, WARWICK ROAD, EARL’s Court, S.W. 
FOR SALE. 


Dedicated by special permission to 








Hits MAsgesty Kina Oscar OF SWEDEN & NoRWAY 
VOL. Il. “‘ THE VIOLIN TIMES,” 
Handsomely bound in grey cloth with silver lettering 
with Index complete, 

6/-, OR Post FREE 6/6; 
also 
Tire, IypEx, and CAsEs for Brnpine Vou IL. “ THE 
VIOLIN TiIMEs,” together, price 2s. post free. 

A few remaining copies of above can be had by 

remitting P.O. to 
THE SECRETARY, 
38, Warwick Road, 
Earl’s Court, London, 5.W. 
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{MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to pe 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London; 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subseriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheqnes and P.O.’s to be made payable to the 
Secretary and crossed London and South Western 
Bank, Limited 

‘TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 

(post free)... ach ee ate 
For the Continent and America and 
Foreign Colonies within postal 
inion, per annuum (post free) ove 3s. Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 
Weet end Agents: St. CecILIA Music PUBLISHING 
CoMPANY, LIMITED, .182, Wardour Street, W. 
Mr. G. Foucner, 54, Mortimer Street, W. 


The Wiolin Times. 


No. 31. Von. IIT. 
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May 1dru, 1896. 


KUGENE YSAYE, 
Wo created such a furore in New York in 
November last, was born at Liege, Belgium. 
The second son of a family of distinguished 
musicians, he received his first lessons from 
his father, Nicholas Ysaye, who also shone as 
a composer and author. After this he entered 
the Conservatoire, aud studied under Massart, 
who is still head of one of the chief classes 
at the Paris Conservatoire, notwithstanding 
his seventy-five years. On the completion 
of his course at the Liege Conservatoire, the 
subject of our sketch placed himself in 1874 
under Wieniawski, from whom he received 
private lessons for one year. It is Vieuxtemps 
to whom Ysaye owes his instant recogni- 
tion, as ‘it was by the former’s advice after he 
had heard the young artist at a concert, that 
Ysaye was furnished by the Belgian Govern- 
ment with a purse to defray his studies at 
Paris. to which city the honour belongs of 
giving the finishing touches to this virtuoso’s 
artistic education. In 1878 (the year of 
Vieuxtemp’s death), Ysaye made a series of 
concert tournées through Europe, where he 
was féted by crowned heads and the créme de 
la créme of society. The sensational hit he 
made in London in 1889, when he played 
under the auspices of the Philharmonic 
Society, will be long remembered. This con- 
tinued until three years ago when he was 
offered, and accepted the post of Professor 
at the Royal Conservatoire of Brussels. He 
played at the Mendelssohn Commemorative 
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e full of its charms and wonder ‘he spirit of the 


he most like 


violin in its purest and loveliest breathes through 
hose who have 1 their education from Vieuxtemps 
the Belgian Cheir physical capabilities also are 
d veloped to the furthest limit On the strength of 
their training Vieuxtemps’ professional descendants 
an well hol he first place among violin-players 
or Germany, or agains 


arainst cholars of Fran 
’ : 
| the great man comes beneath w hose 


anylody, until ¢ 
overpowering personality the question of school is 

tt Ysaye is full of feeling, untainted by 
which music may be heir to, healthily 
mtimental, strong, accomplished and admirable ; but 
when he knocks : » door of many of those 
hom during the Y years th iolin has 


lo onight. 


the aried vik 


most disting cannot enter. He is not 


r Class 
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performer, who, though 
medium of the } 
on the whole 
doubters and qua! 
some other artist was 
one of the men 
king of some people, 
r othei Fach had his way 
mnitations, and in the matt followers each 
ject tot) llaws of hum il rreement. 
‘ ‘d the 
1 tous by tra 
dition fre: anin t . Assi which history 


lates 


USOC 
furthe 
contronti 


player 


* taken 
roeundest in 
‘temps. 


rich and strong rnified was | art, and 


how true and elevated his music! At that time,” one 
of the ux finished students who ever came from 
Joachim's hands once said to us. referring to about 40 
years ago, * Vieuxtemps was withont fault 
another test, which critics must weigh and respect, 
Vieuxtemps would have to be pla before all his 
fellows, for he, by common consent as supreme in 
playing the hea ce of violin music, the Beethoven 
Concerto. Good and marvellous as he was, it 


rT Te 
Under 


f Was Tot 
for Wieniawski it uncovered mercilessly Willelmj‘s 
infatuation for the robust as a bar to his buildicg it 
anew im the full grandeur and beauty of the original. 
Joachim could play it better than anyone else, to some 
-; yet as prepo iderance of opi 10n pave the palm 
rendering to Vieuxtemps, he hela a unigue 
claim to the crown. 
Joacrim is a crucible where the last trace of music’s 
i vle, he is the 
towering representative of the classic idea, and he can 
how us whatever greatness the world of violin music 
affords. If the Devils Advocate claimed his turn to 
spt ak he would be apt to say that breadth, r ‘spose, 
simplicity, the worship of his text have been cul- 
tivated in Joachim toa point where one begins 
the flutter of a desire that the rigid rules laid down 
unselfishly and high-mindediy might be strained 
fora moment, and the interpreter made less submis- 
sive to propriety and sense of honour and absorption 
in doing the will of the dead man whose thoughts he 
expresses again. Long years of this habit came to dull 
Joachim's spontaneity, and, moreover, his ear is not 
of the undeceivable th 


lross is dissipated. He has the grand 


precision that keeps the intona- 
tion invariably true Yet he is magnificent and 
monumental 

Wieniawski showed how perplexing but how 
instructive are comparisons between the grand 
masters and the lesser artists who play with a facility 
making their skill seem flawless until tried by the 
standard of ability really phenomenal. Remember, 
for instance, how Wieniawski rose into the higher 
evisters and took us with him without a tremor at 
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the height.and then see how few among other aspirants 
can follow without bringing to mind the singer 
toilfn¢e above the voice’s normal ranges with labow 
and anxiety unconcealable. however infinitesimally 
faint. Jumble all the higher class players together 
as substantially alike in this respect, and then a little 
reflection will group them differently, and some who 
have passed without challenge as perfect will have 
to sink back into a still beautiful but unmistakeabl 
inferiority, just as a stone imagined to be first water 
looks dull when one of the divine fire at last shines 
upon it Wieniawski approached a mountain of 
technicality with the serene surety of a cable car to 
which grades are a matter of absolute indifference. 
It goes up or down without check or suggestion that 
the hill exacts from it anv vreater effort than the 
level. Wieniawski went through his pieces in a very 
similar manner, and doubtless with a similar feeling 
on his own part. He must have been inspired: like 
Sum Patch. with the conviction that some things 
conld be done as well as others, and he illustrated his 
motto with complete success 





All things in play were alike to him, or at least 
he had the power of making them th SO His 
superiority, or, as it might be ealled, his factor of 
safety, was so great over and above his task that hi 
hearers heard with a sense of rest, when, listening 
to the same thing from ober artists claiming mem 
bership in the first-class, they would have felt the 
strain of effort Running from the bottom of his 





instrument to its top. up or down, forward or back, 
never made him change, his stride or add an extra 
breath The ease with which Wieniawski poured 


out notes set for him, raised in us a certain tickle 

of humour, and listened with delight and the 

break of a smile at the fun of this gigantie power. 
»: 





And how perfect, how smooth and delicious for all 
its bewilderment! What men could put music into 
a form more generally satisfaciory and pleasing ’? 
While we could rarely separate the idea of virtuosity 
from Wieniawski, and though he could not play the 
Beethoven concerto as others could, who like him 
could make each particular gem in Mendelssohn's last 
movement sparkle, or the first part soar and sing? 
A great man he was, fat and clumsy in himself, but a 
violinist of unequalled clegance. He came, indeed, 


from the happy land of music. 





Wilhelmj had pre-eminently the genius of sound 
Tones coming from other bows were boys’ tones to 
his. As some eyes cap see farther than others, so his 
ear heard better. and it was that characteristic 
doubtless which demanded and obtained from his bow 
and fingers a technicality so extraordinary in its per- 
fection that if he had not been more interested and 
ambitious in other direetions, deficiency in a few little 
special faculties would scarcely bave prevented him 
from being the most astounding of all bravura 
players. But in thinking of Wilhelmj we do not 
dwell on bravura. We think of a devotee of tone, 
conceiving all things on a grand and robust scale, in 
clining so to present them always. and thereby 
impelled often to move with a stateliness and appear- 
ance of deliberation rather foreign to the more 
appropriate step. and to lose something of light and 
shade, and to jostle the lines laid down for him as 
interpreter ; but a most gran and imposing master 
of a power absolutely unapproached, and clothed in 
the snpreme majesty which that gift confers. ‘If 
Bach had heard Wilhelmj play the “Chaconne” we 
fancy that the old man might have frowned in his 
admiring amazement, but he would have been likely 
tosay in the end: “Son, there has been none like 


you.” 





iore than beautiful. We 
would much rather stay on the praising side of one so 
neritorious. ‘Todeny him anything seems harsh and 
unnecessary. None the less, justice to the history of 
his profession strongly backs up this request that his 
rightful place in it should be considered, and so when 
eo to meet our new friend face to face we see that 
we have to leave the side of these most illustrious 
predecessors, and stand down Ysaye cannot draw 
is feet clear above the plane on which the gods tread, 
or the simple reason that his play, delightful though 
it be, and imbued with about every commendable 


Well, Ysaye wan artist 


we 





uality, brilliant, poetic, vigorous aud sincere, is still 
tof the calibre that commands the homage even of 
the universal shock which 
tells that there um of, genius, so far greater 
than the run of his fellows as to seem well nigh 
radically differen Hi ils to tit the measurements 
of undying greati It is beyond him to wrench 
our gizzard. he grand mastery he has net. Toil 
sonscientiously and profitably as he may, and stir h 
mus ‘, stl willhe never be as big 
a man as the fiddle. 


REVIEWS. 
Rooks, Music. &e intended for Rerivw. shoula be 
dtu the Hditor, 38, Warwick Road, Karl's 
Court, SW — 
We have received 
From Messrs. AUGENER & Co.: 
ements of Music. by Franklin Peterson, Mus. Bae., 


Oxo The author of this elementary work on music 


tine ssenters, 








| soul to its dept 


(HAP ASNE 


scems to confine himself to what is likely to be of 
practical value toa young student during the first two, 
or even three, yeors of his musical tuition. We can 
thoroughly recommend the work tu this class of 
pupils, and we believe that time spent on a simple 
scheme such as the author has embodied in practise 
will not be wasted. 

Harmony Simplified ; or, The Theory of the Tonal 
Functions of Chords, by Dr. Huge Riemann, trans- 
lated by the Rev. H. Bewerunge. The contents of the 
work consivt of : An Introduction ; Chapter I., Writing 
confined ij pure principal harmonies (tonie and 
dominants); Chapter LL, Characteristic Dissonances, 
Parallel Clangs, Leading Tone Change Clangs ; 
Chapter LIL, fhe Theory of Dissonance, Sequences, 
Intermediate Cadences ; and Chapter IV., The Chang: 
of Tonal Functions (modulation). The work is 
dedicated to Professor Ebenezer Prout, B.A., the dis- 
tinguished pioneer of musical progress. 

From Mr. ALPHONSE CARY 

fnew pitent Violin Pad, which novel invention 
considerably adds to the comfort of violin players by 
assisting them in t! attempt to hold the violin in 
a proper p on. The distinguished Professor, Herr 
Louis Ries. gives the followifig testimonial to this 
pad :-~* | cannot exprefs an otherwise than favourable 
opinion on the merits of this pad, and consider it a 
great boon to all players of the violin.” We have 
given the pad along and careful trial, and can fully 
endorse Mr. Ries’ opinion. No violin player ought to 
he without it. The pads are supplied, mounted in 
velvet, in two shapes—one for ladies and one for 











gentlemen. , 

Vusic ; The marks or letters placed after the pieces 
indicate the degree of difficulty, thus : (q e) means 
quite elementary ; (ve) very easy ; (e) easy ; (I) 
fairly easy, does not move out-of the first position 
(Ly moderately difficult, does not go higher than 
he third position ; (V) also of moderate «difficulty, 
und only occasionally goes higher than the fifth posi- 
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(v d) very difficul (c) difficul- 


me only by artists ; (v) written for 


We have received the folowing music— 
From Messrs ANGEN} Co 
Melod: nd Pri ressive Studie mith Vie ( tin 
Op. 36. by Maza vised and fingered by C. Cou 
voisier. These 75 studies are divided into three book 
Book I. contains 30 Special Studies; Book TI.. 27 
Brillia studies; and Book III. 18 Studies foi 
Artist (V. to v. . 
Nevrenteen Proqgres Studies for the Viola Op 
Book IV. bv Emil Kre The author here giv 
< in the first. second, and third positions. 
previous book. whi Was reviewed on pus 
\pril Supplement, a second part is 
nlay 
ining favourite Melodies from 
n operas and oratorios with the 
ing and pianoforte combinations a 
ipplement to No. 23 of this journal. 
further includes excerpts from 
Elijah,’ and Meverbeer’s Les 
Hluquenots Joth are arranged by Richard Hofmann. 
As regards degree of difficulty they maybe classified 
(111.) to (Vv 
ken Valsaut, for violin and pik te. by Anton 
relezki. is a pleasing Vorcodu de Salon, written in 
ilse time. Key D major. (IIL) 


rom Mr. Ernest EULENBURG 

Twelve Grand Etudes. Op. 30. for violin alone, by 
Hans Sitt These are excellent studies which wil 
appeal in particular to advanced players. (V.D.). 

Concertine, in D minor. Op. 65, for violin with 
pianoforte accompaniment Hans Sitt. The three 
movements into which the work is divided (Allegro 
apassionate, Andantino, and Allegretto scherzando) 
run wninterruptedly into one another. ‘The work 
contains many passages of exceeding beauty, present- 
ing such difficulties as can be overcome by any average 
good violinist. 
from Messrs. BREITKOPFE AND HAERTEL 

Romans, for violin Cor violoncello) and pianoforte, 
by Berthold Tow rranged by Phillipp Scharwenka 
Originally written for the piano, this popular littl 
piece has been effectively arranged in the form now 
before us, and can be recommended as being melodious 
and within the reach of the average amatew Key 
flat major. (IIT) 

Vamenlose Blatler (Nameless Leaves). A series ol 
Ten pieces, Op. 10, originally written for the piano- 

. hy Hans Sitt. Four of these, Nos. 1, 3,6 and 
#, have been arranged for violin and pianoforte by 
Carl Nestmann. No. 1, Andante (C major), No. 3° 
(C minor), No. 6(G major) and No.9 (G minor). (LII.) 

Technee of Violin Playing, by Ernesto Centola. Part 
|. contains a series of exercises, scales, intervals and 
\rpeggi, in the first position and may be crecom- 
mended to beginners. (1I.). 

Three Salon Pieces, Op. &, for violin and piano, by 
Ernesto Centola. No. | now before us is a rather 
taking Gavotta, which will be found effective if well 
played. Key G@ major. (III.). 

idagiv, Op. 81, No. 5, (in D minor), for violin, 
violoncello and organ, violin, violoncello and piano, 
or for violin and organ or violin and piano, by Albert 
Decker. The piece may be recommended, as it is 
written throughout ina highly musicianly manner, 


Key D minor. (III.) 


‘ 


From Mr. R. P. SMiTH 

Song: The Leening Star, with accompaniment of 
violin, violoncello and piano, Op. 68. Words by 
Longtellow. music by William Borders. Key F 
major. (IIL) 


CORRESPONDENCE. 


We shail be glad to print suitable letters on matters 
likely to prove of interest to our readers, but well not be 
respousible for opinions expressed under this reading, 
All copy must be writter on one. side of the paper only, 
tnd. addressed to the Editor, 38, Warwick Road, Earl's 
Court, Li nion, SW. 


ANSWER REQUTRED (-) 
To the Editers of the | folin Times 

GENTS 

Wil you pleas inform me which is the best 2 instru- 

ents for Durability and Sweetness of tone Strade 
vare Amatti Maysson Wolffe Lotte Guarni Storont 
Willhelm Gluepot Staener Cremona Bergozzie Mark- 
newkirk Fowecher Bela Goodwin Hill Hart Haynes 
‘Tubbs Dresden Mirecourt Monk’s Student Simpsons 
Siviri Gilberti Walker Collins Maggi Rutini Wilkinson, 
| have six more names but can not remember em 
also pleas tell me what is the diference between a 
voilin voilin a tenner voilin a cello voilin double 
bass voilin also what is the diference between an 
upright Peanno and a concert Grand Peanno also 

‘re I can get the best catgut for my voilin I should 
also like to know your oppinnian on Bonn’s four 
legged bridge allso what you think of Cary’s infallerble 
vil does it make you play also what is the best music 
to play must be cheap 

Yours Gents in admiration 
ADMIRER 

P.S.—LT should also like to have the 2 photos of 

your 2 Editor Gents 


. 

We reprint the above letter verbatim et literatin. 
and give it all the publicity it so richly deserves. We 
cannot remember having once received anything 
ppproaching it during the last 15 years of our 
connection with the press. Our readers will agree 
that the effusion is absolutely unique in its 
construction, and if anyone of them will be so kind 
as to favour the writer with an answer to his few 
and modest questions. we shall be obliged. as we fee! 

irselves totally inadequate to perform such a 
Herculean task.—Ep 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London 
S. W, 

A. FLL, Tollington Park : We certainly do not feel 
the amount of sympathy for you which you evidently 
expect us to. We really think that even one who 
does not know very much about violins would know 
better than to entrust a violin which had been sat on 
by his little brother, and which, consequently, had 
sustained some slight injury, to the tender care of a 
man who went round from house to house uttering 
that most melodious cry of, ‘* Kettles to mend,’ and 
who, naturally enough, scenting a good stroke of 
business, declared he could mend “anything and 
everything from a wooden leg to a broken heart.” 
Of course the result was deplorable, A. F. L.; we 
really should have been very much surprised if it had 
heen anything cl#e, because in fifty years time, at 








the rate at which your intellect is progressing at presen 
it will begin to dawn upon you that the in- 
teriors of violins are not yuite the same as 
that of kettles, nor are they so easy to 
mend as-that most useful of kitchen utensils. 
We fear that if a man were to apply to any of our 
celebrated violin makers, giving as his only credentiai 
that he was unequalled at mending a kettle he would 
not be instant/y engaged at a high salary, and. there- 
fore, you have only yourself to blame if the violin is 
silent. We dare say if your keen acumen and 
originality in the choice of a violin repairer is equalled 
(if that be possible) by your talents in playing, that 
your neighbours and family circle do not in the least 
ragre} this (to you) untoward calamity, nor regard it 
as an unmixed evil. We confess that our knowledge 
of human nature has been considerably augmented 
by your letter, for which we beg to thank you, and we 
await with positively painful anxiety the news of 
your next exploit. 

M. A., Briavton: Thanks for your letter. Your 
friend is quite justified in being indignant at such an 
ungrammatical circular post-card being sent to him. 
but at the same time were we in your place we should 
give him a timely warning, and remind him that 
‘people who live in glass houses,’ as when he writes to 
you stating that * The firm of ——- & Co. have sent 
circulars to Harry and I,” he is ruthlessly calling the 
unoffending Lindtey Murray from his grave, so there 
fore *a word in season ” from you will, doubtless, aid 
him in not keeping this grammarian from the repose 
which al! school-boys heartily wish him to enjoy un 
disturbed. (2), about £120. 

1. G., Lisbon : We thank you very heartily for 
your good wishes, and regret with you that you did 
not show your Vuillaume to Mr. Hill when he visited 
your town. We shall be glad to see the photograph 
und eventually we may reproduce it. We shall 
always be glad to hear from you. 

D. F., U S.A. : Our attention was called to a paper 
called * Light.” and whilst perusing its columns a 
name passed through our mind : it was Lucking, and 
we believe the christian name was William. 

FL R., Utieaw : We acknowledge with thanks receip* 
of one dollar note, and we are exceedingly gratified t 
hear of the high estimation in which you hold 7/e 

Violin Times 

M. V.. ZL’ pool: The tension on the strings of a 
violin is 68 lbs., and a vertical pressure on the bridge is 
26lbs. The first string exerts a tension of 23 lbs.: the 
-econd, 184 lbs.; the third, 141bs.; and the fourth, 
124lbs, Tartini discevered in 1774 that the tension 
of the strings was 63lbs.; but in his days strings 
were thinner and bridges were lower than is now the 
case. Sibre in 1506, estimated the tension at 64 lbs.; and 
in 1835, M. Fétis stated that the tension was 80 Lbs., 
but that is probably excessive. 

F. R. W.: (1), Consult a practical violin maker on 
that point; (2), you will be able to get reliable tools 
and wood from Hill’s, Hart's, Cary’s, Beare Goodwin's 
or Foucher’s ; (3), for good violin solos you had better 
refer to our Review Columns; (4), undoubtedly the 
tone will be better if you do as you propose. 

THE “GILBERT” VIOLIN 
Has obtained highest awards at leading Exhibitions, 
ind is pronounced by competent critics to be the most 
superior of modern times. ‘Testimonials and prices 
tree to address. The Restoration of Old Instruments 
receives special attention. Address, 

M. J. J. GILBERT, 
Alma House, Dogsthorpe Rd., Peterborough 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 
The maker of these violins has made the subject of the principles 
of Violin QOonstruction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin © snstruction is to be 
achieved by faithfully following their principies, 
Lhe violins of this maker are consequentiv, whilst of surpass- 
ng excellence in design and construction, without any vagaries or 
o-callea inventions and improvements. They possess 


The Real Old Italian Tone 


of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland. 


G. FOUCHER, 


54, Mortimer St., Regent S8St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 

Each Violin represents a carefal and conscientious effort 
to obtain the results achieved by the great violin makers of 
the past 


THE 
British Musician & Orchestral Times 


An illustrated Monthly Magazine for 
Instrumentalists. 


MUSICAL SUPPLEMENT. 
Price 3d. Annual Subscription 
By Post 4d. Post Free 3s. 


Of all Newsagents, and the Publishers, 
H. DOULTON & Co., la, Bevis Marks, London, E.C 


Ss. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest quality Italian Strings, Tested Strings 

prepared expressly ior 8. b, W. (speciality). Bass Bars, Sound 

Posts and Bridges. Repairs of all kinds carcfully executed 
on the Premises, at 


YE OLD FIDDLE SHOPPE, 
Land’s Lane, Leeds 


(THREE DOORS FROM COMMERCIAL STREST 
WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 

21, PoLAND STREET, OxForD STREET, LONDON, W 


53, 


“ Observer " in the VIOLIN TIMES says :-“ Remarkably 

skilled piece of workmanship. Tone unusually free and 
even in higher positions, responds with great ease, 
Varnish is excellent ; and I can confidently recom- 
mend the instruments by this maker.” 


Three Prize Medals Awarded. 


College of Violinists, 


LIMITED. 


For SYLLABUS for 1896, see the December 
Issue of * The Violin Times,” 
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DUETS FOR TWO VIOLINS. lith Edition. Price 2g, nett. 
VIOLIN PRIMER 
ary Edition ry Edition, 462), 
370 TWELVE VIOLIN & PIANO DUETS ‘irst Lessons for Young  Violinists, 
1 FRANK ROTH. 
! I ding xe es IOW ind) «6 Fingering, 
is Keys; 


~rur *» > or Tm masal &) wranged as Di ets. 
SIA VIOLIN & PIANO DUE S ar ¢ ence, the first book 


e) ) put to the } of every would-be violini 


weg 


RIGH'I 
' n. 463. Price 1s. Gd. nett. 
fELODIOUS STUDIES 
ON THI 
IR VIOLIN & PIANO SEVEN POSITIONS OF THE. VIOLIN, 
(3rd sta = Duet form and intended as a sequel 
to the Violin Primer. 


BY 
E. POLONAS EI. 


j 


; 
i 
{ 
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: 
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373 DUETS FOR TWO VIOLINS. : - 
By CHARLES DANCLA, Book} THE VIOLINIST. 


Ber : La Fon ln Réve ¢ soir Bach Book 16 page 30 Books ready. 


rive Sixpence each. 





374 DUETS FOR TWO VIOLINS. 
i! VC GA Book 2 
Menuet 


Operatic S lections. 
* Oneratic Selecuens 
Oneratic Selections. 
12th Symphony and Duet in D. 
’s Pastoral Symq hony. 


Book 8 9. lhleve s by Handel, Beethoven, and 


es by ndelssohn, Mozart, &e 
lssohn’'s ** Lieder.” &e 
“The Messiah.” 
i * The Creation.’ 
* Judas Maccabeus.” 
“Samson 
itti’s Trio. Op 17, No. 1. 
Mozart’s * Jupiter 


from “Lohengrin” and 


‘ 


’ 


— _— — . , 29. Selections from Rossini Stabat Mater, 
Pp A & E N 4 V I O L iT N P A D i and Handel’s “ Acis and Galatea.’ 
s = 98. Selections from Mozart’s *12th Mass,” and 
OR HOLDER. Mendelssohn’s “ Hymn of Praise.” 
{Overture to “* Bohemian Girl,” 
30. Overture to “ Tancredi 
Overture to “Caliph of Bagdad.” 





e Accompaniments to each book, 1s, nett each. 
f contents post free on application. 


d. each. FOR FOUR VIOLINS. Nett. 
a, ! 
pre i favour Triomphe G March _— E. L. Hime 2 0 

l ! reat boo i Li xe .. E. Polonaski. = 0 

if "Ye nie am W. H. Lonsdale. Uv 6 

LOUIS RIES Pas deJdo : do. 0 6 


ALPHONSE CARY, 
OXFORD CIRCUS AVENUE, 231, OXFORD STREET, LONDON, W. 
OMPLETE LISTS, FBEE ON APPLICATION, 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
A vateurs ; in all grades of difficulty. Detailed 
lists post free. 

Jarl Volti’s “Gem’’ Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth ls. 6¢. 

Cari Volti’s New Tutor forthe ee Intended 
for the use of beginners. Price us. ¢ id. net. 

Carl Volti’s Scales and Exer ses for the 


Violin. Compiled from Spohr, Kreutzer, &c. Price 





tis Celebrated Edition of Loder's 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price Is. 6d. net 

Tonie Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Priva ls. 6d. net. ; 

Andre La Tarch s Violin Stnudent’s Manu i]. 
A Practical and Technical Tre <ong for the Amateur 
and Professional Violinist. Price Is. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is 


nett complete. 


JOHN BLOGKLEY, 2, Argyll St., Regent St., W. 
BACK NUMBERS. 


The following Portraits and Fac-simile 
Letters have appeared in “ The Violin 





LONDON : 


Times.” and can be had from the 


Secretary, 38, Warwick Koad, Earl's 
Court, S.W 


PRICE EACH, POST FREE. 





'ae-simaile er of Paganini - Ino; 4 
Portrait of W. KE. Whitehouse - pat ~ 
l’ac-simile Letter of Ch. de Bériot - —: 
ortrait of August Wilhelrj , a) 
Miss Gladys May Hooley ie 

Mac-simile Letter of Camillo Sivori sine a 
Portrait of J. Harold Henry =) ee a 
v \dolphe Pollitzer . ry | 

' Mdlle. Edith Smith ae Oe 
Jobh Dunn - ac ae 

, Heinrich Maria Hain . . FO 
Portrait of Kldina Bligh - - i] 
ra L. B, Poznanski pa. ee 
René Ortmans - yy ae 

\. Simonetti - » 14 

W. Ten Have 5 ae 

Me Mlle. Wietrowetz - , 26 
Miss Hildegard Werner-  ,, 17 

Fred Iurnace - » 10 


Vefeasance of a bond by Rogei 


Wade, Crowder 19 


trail of } Miss Kathleen Tho: ymas 3 20 
G. Foucher - me 

Vieture of a Viola di Gamba by 
Carlo Bergonzi, 1713 49) ae 
Portrait of M. César ‘Thomson : ; 
F, Whiiele) 1» 24 
Hi. Lyell Tayler ~ 25 


VIOLIN 


TIMES 






Fourth Year begun Sept. Ist, 1895 


ALL VIOLINISTS, 


Professiona! and Amateur, should become 
Subscribers to 


Che Violin World. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 

The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated. Vublished monthly, 
Address — 

THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S.A. 


Vumes and Addresses of Violinists Solicited. 


OLD VIOLINS FOR SALE. 





Violins have sold rapidly i ly, Hlowever I still await 
itomers for the following :—-Thomas Balastrieri, Cremona, 
1769, £75; J. B. Vuillaum Sby y fine), £60; Rocea, Turin, 
i851, £35; Castello, Genoa, 1770, £25; Gagliano, 1760, £20 
Schorn Salzburg, 1 1, £10; Latleur viola, 1545, 10; Har. hie 
Edinburgh, 18 o; Derazey, 1874, £8; Neuner, Mitteny i; 
£8; Levy, Mittenwald, 1762, £7 +; Mitemont, Pa 
y Guarini, 1878, £6; D. Nicholas 2, £8; anot 
Nicholas, red colour, £8; another Miremont, dated 1882, Lo 
Paul Badly, 1883, £5; Chanot, Paris, £3; Cuthbert, 1875, £2; 
and a number of others, ail of which 1] guarantee genuine as 
lescribed. A trial order respectfully solicited, 


Hl. DYKES, Ol EENS ARCADE, LEEDS 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World, Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Dries quic kly. Nostuiming required, Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. ‘The experiments have 
occupied years and have cost hundreds of pounds, 
A'l the Varnish now sent out is at least one year old, 
( osolicited testimonials come in every day, 


( 
COLOURS. 
Pale Amber Yellow. | Orange. ; Atma 
Dark Ambe Yellow. Orange Red. Puc Muby. 
rk Ruddy Brown. Dark Orange Ked | Dark Ruby, 


ONE BOVTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—Oune bottle 4/ , Two bottles, 7/6, Four bottles, 12 
Post free within the United »ingdorn. : Z 
VIOLINS VAKNISHED at following Prices: Varaishing 1§ 
aking off Old Varnish and ce-varnishing, 20s 
Descriptive Pamphlet Post Free rom the inventor 
JAMES WHITELAW, 
496, Sr. GeorGces's Roao, GLascow; 
OR FROM 
ALPHONSE CARY, 
231, OxrForo Strreet, Lonoon, W. 
Sole agents for United States, LYON & HEALY, 
CHxHIcaGco 
Trade Mark P amphi ts and tabels ure all protected, 
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COLLEGE OF VIOLINISTS, rip. 


" fiehae auIbo PAPIN I. 


me ie 1491. 


WILL BE HELD AS FOLLOWS:— 


London, on July 1st - - 
Derby, Leicester, Dubliu, Birmingham, 
Stoke-on-Trent, Rothegham, &e. - } 


Grimsby, Newcastle-on= yne, Glasgow, 
Southport, Carlisle, Keswick, &c. 


- Last day of entry, June 13th. 


During the week ending J une 6th. Last day of 
entry, May 16th. 


np Paine the week ending June 13th; Lane day 


of entry, May 23rd. 


Manchester, Bolton, Brighouse, Bury, 2 During th ; 
Blackburn, St. Helens, &e, S as of ‘ont ones Rar 20th. pes day 
Swansea, During the week ending June ath. Last day 


Jardiff, Bridgend, Vontypoc!, 
Newport (Mon.), Abewavon, 7 * } 


of entry, June 6th, 


Examinations will be held durin June and Jul t the following ce = 
Sevenoaks, Southampton, Southsea, aaa ec: y at tae owing centrés : Maidstone, 


C+ farther information as to “quirements for the various grades, fees, &¢., applivation should be 


‘elay to 
Mr, 


There are still some vacancies for L 


~ 


G. BOTCHER, Hon. Sec. 


54, Mortimer Street, Regent Street. London, W. 


deal Representatives ; 
Hon. See,, asa 


* cniication for the same = be made to the 








BONN’S 


PATENT RESIN HOLDER. 





The most convenient-in the market, 


Closes with a Spring, 


Nickelled Metal, 


Resin may be used to the very bottom. 


The Resin is coutained in an inner reecptacle, and 
when used up the empty recep sacle may be taken ont 


and a new refill put in its place, 
Price complete with Resin, 4s, 2d., post free. 


Refills, 7d. each, pos: frees 


J. EDWIN BONN, 


i7, HIGH STRELT, BRADING, ISLE OF WIGHT. 


i 
{ 
| 


New 
Scales and Arpeggi for the +. 
dates preparing for Géllege iam, Yojinie 2 


NOW EADY. 
Revised, and Aug. sented Raition of 


or Cana. 


Examinations, by 
E. POLON NASKI. 
This augmented Euition contains seales “in thirds’ 
sixths; octaves, tenths, eto. and, in short, alla Candi- 
date requires from the lowest to thé very highest 
grades. 

PRICE 4s. 

‘Lo be had at half price. post free, from THE 
St. Cecilia Music Publishing Co,, Ltd., 

182, WARDOUR STREET, LONDON, Ww. 





GUARANTEED VIOLINS. 


ESSRS. PUT TICK & SIMPSON’S next 

Special Sale of Valuable Violius, Violas 
aud Violoneellos, will take plece about the 
niddlé of May, and will inclucle choice ex- 
amples of the old masters (the whole oi 
which are guaranteed to the Lurchaser), 
with the bows, cases and fittings, Property 


intended for this Sale should reach us as > 


early as possible. 


“ 








“SUMMER EXAMINATIONS , 


47, peepee saunas wc. 3 
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Mar, 1596 


ADVERT: 


THE VIOLIN TIMES. 


LIFE OF GASPARO BERTOLOTTI 


‘ 


Commonly known as CASPARO DA SALO, 1842-1609.) 


BR Companion Work ¢o the * Bifc of Gio. Pac.o Maggiit.” 


WILL BE PUBLISHED SHORTLY B 


a! 


SS res 
SONS, 


y 


WE. Hii.’ ane 


~HER MAJESTY’S VIOLIN MAKERS,~ 


dewd * a oo 


$8 NEW BOND STREET, W. 
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Che Wook will be Published at the Wett Price of 10s. 60. 
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